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LOUNGE 



HOTEL CENTRE-VILLE 

large rooms 
entirely equipped 
fridge provided 
from$450/month 

843-2483 



NEED TO SUCCEED?? 

Learn how to be the best from the best. Canada's 
largest publishing company is searching for 
motivated sales reps who are looking to take 
advantage of the highest commissions in the 
history of the industry. Paid training, guaranteed 
salary, weekly pay. Call now while positions are 
open 845-0099. 
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invite 1 1 0 people to the premiere November 4 th! 



“EXTREMELY POWERFUL jk 
AND SUPERBLY f* 

PERFORMED." f 

- Jeffrey Lyons. NBC-1V I 

“ONE OF THE BEST FILMS 
I'VE SEEN ALL YEAR. 

Everything you’ve heard 
about it is true. It’s provocative, 
stunning and unforgettable! 
Bound to be 
an Oscar* contender." 

- |c,xnnc Wolf, 
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AMERICAN HISTORY T 

NEW LINE CINEMA presenis a TURMAN-MORRISSEY COMPANY production aTONY KAYE film 
EDWARD NORTON EDWARD FURLONG 'AMERICAN HISTORY X" FAIRUZABALK STACY KEACH ELLIOTT GOULD 
with AVERY BROOKS m BEVERLY D'ANGELO “TSVALERIE McCAFFREY, csa “tANNE DUDLEY MOUG HALL 
M rounsJON HESS DAVID McKENNA «MICHAEL DELUCA BRIAN WITTEN ÆERRY GREENBERG ALAN HEIM, ace 
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VIVAFILM 



McGill University’s Department of English 
Drama & Theatre Program 
Presents 

Bertolt Brecht’s 





Life of -Ga lileo 



Translated by Charles Laughton 



Directed by Alexandre Marine 

with 

Costume Design by Catherine Bradley 
Lighting Design by Spike Lyne 
Set Design by Patrick Neilson 
Sound Design by Keith Roche 

November 11-14 & 18-21, ’98 

Preview Tuesday, November 10th in Moyse Hall 

runs Wednesday through Saturday at 8:00 PM, 
On McGill Campus in the Arts Building at 
853 Sherbrooke Street West 

Admission Prices: Regular Tickets $12, 
Students & Seniors $6, Groups $8/$5 



Two for One Special at the door only 
On Wednesday, November 18/98 






— For Reservations call the Ticket Hotline 398-6070 
Also Wheelchair Access by reservation, 
xr &w£3£" Contact: Sina Troiano (51 4)398- 6559. 
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THE DAILY HAS UK FOR ODR LUCKY READERS! 

SHATNHI DOT. HRST COME, HBST SERVER (UflNTIHES IIMHED. 
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MENSONGE VARIATIONS 

defies description ... 
Émard is a wizard 
of movement ... 

The dancers, a 
remarkable collection 
of individual talents. 

P. Anthony. 

TheMmonlon/ountol. 
Siptembti 5. >99» 
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ciioReognapny 

Sylvain Émard 

oaNceRs 

Marc Boivin 
Sophie Corriveau 
Parise Mongrain 
Blair Neufeid 
Luc Ouellette 
Sylvain Poirier 

ORigiNaL scoRe 

Bertrand Chénier 

LigmiNg 

Marc Parent 

sceNogRapny 

Richard Lacroix 

costumes atm make-up 

Angelo Barsetti 

KeiieaRsaL DiRectOR 

Francine Gagné 



OCTOBER 28 TO 31 AND NOVEMBER l\ TO J, 8PM 

October 29 Rencontre du jeudi with Sylvain Émard 
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L’AGORA DE LA DANSE Jïïïï 

840 , RUE CHERRIER MÉTRO SHERBROOKE UURlNNlNNl 
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radical publisher or anarchist poseur? 



October 1 9, 1 998 

M uch to my dismay, I 
read in last week's Cul 
ture issue a glowing 
article on the "radical publisher" 
Dimitrios Roussopoulos, owner 
of Black Rose Books. Another ac- 
tivist told me about the article, 
describing it as a "puff piece for 
Dimitri." 

I would go much further: The 
journalist that wrote the piece 
apparently didn't speak to any 
local anarchists about 
Roussopoulos. If he had, he 
would likely not have written so 
kindly about this anarchist-po- 
seur: Roussopoulos is widely re- 
viled as a con-man by activists in 
this city. 

Black Rose Books began as a 
collective of a dozen people, but 
by the early 1 970's, most of them 
had left. This "anarchist" then 
turned the collective into his own 
private company. In the 70s, 
other anarchist publishing 
projects that tried to collaborate 
with BRB, such as Detroit's Black 
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& Red, also had their labour 
ripped-off. In the early 1980s, 
anarchists tried to recollectivise 
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BRB, but Roussopoulos refused to 
relinquish financial control and 
fired them. The boss-worker hi- 
erarchy was well entrenched. 
Black Rose and Roussopoulos 
were denounced here and in Eu- 
ropean periodicals as "a family 
business with anarchist preten- 
sions." In 1984, The journal of 
the famous Spanish Federation 
Anarquisla Ibérica (FAI), Tiempos 
Nuevos, also denounced 
Roussopoulos for fraudulent use 
of funds. 

Roussopoulos takes the credit, 
but others do the work. This may 
explain why as a native English 
speaker, his writing skills are so 
poor. His rambling editorials in 
his newspaper, Place Publique, 
always required a lot of editing. 
As former editor of the paper, I 
can say that had it come from 
anyone but the owner, such writ- 
ing would have gone straight intoj 
the recycling bin. 

Building up a business on oth 
ers' labour is very capitalistic. 
Roussopoulos exploits more effec- 
tively because young idealists - 
especially those from out of town 
and less in the know- at first be 
lieve it's a worthy project even 
with anomalies like no workers'! 
management, and a boss draw- 
ing a comfortable salary and 
traveling around the world atl 



ogy Centre] for several months..." 
They don't mention last summer's 
crisis when volunteers organised 
a civil disobedience action and 
drew attention to the lack of 
democratic management. 
Most of these volunteers left 
and moved on to real activist 
projects. 

There are many anarchists 
in Montréal that, among other 
things, publish, do anti-poverty 
activism, anti-police brutality 
and prisoner-justice work. 
They have no working rela- 
tions with Roussopoulos, and 
he's never seen at any demos. 
Instead, he cultivates relations 
with property developers and 
politicians, such as the Minister 
of Immigration, in order to secure 
company grants and state hon- 
ours. How else to explain a photo 
of him standing next to the CEO 
of the Royal Bank and the Gov- 
ernor-general of Canada? Could 
it be that Canada and it's largest 
bank are secretly headed by 
subversives and anarchists? 

Bernard Cooper is a mem- 
ber of Citizens Against Police 
Brutality, and freelance jour- 
nalist with Hour magazine. 
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get the inside scoop on 
november 16 . 



if you're interested in submitting articles, 
artwork or creative writing to the pop I 
culture special issue, informational meet- 
ing TODAY, THURSDAY OCTOBER 29, 1998 
at 5:00pm in the Daily Office, Shatner B-03.1 
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company expense. 

The Urban Ecology Centre is| 
another of his corporate projects. 
They claim that "some 30 volun- 
teers worked [on the Urban Ecol- 



The Daily welcomes any 
and all comment, criti- 
cism, and letters to the 
editor. Please drop off at 
our office in B-03 
Shatner, or email us at 
daily@generation.net, 
or fax us at 398-8318. 
Letters should be no 
more than 300 words. 
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Birobent -- Peinture et Bédé 



Lots of colour, Absolutely No Charm 

by Julia Dault 



met Martine Birobent, 
the artist and mind be 
hind Birobent 
peinture elbede - quite by 
accident. She was mind- 
ing her own show at 
l'Atelier Dell'Arte with one 
eye on the gallery, and 
one eye on the very thick 
novel she put down just to 
give me the run down on 
what her art means to her. 

Peinture el Bede is her 
latest work, and each 
piece is in very bright, 
very intentional colour. For 
Birobent, colours stick together. 
Reds adhere themselves to yel- 
lows, blues and greens are 
velcroed together. In all but one 
of the pieces in the show, she uses 
her trademark figure: an unusual 
being that has a hairless human 
body and an alien-like head with 
wavy antenna, or feelers. Her 
characters, she explains, are al- 
ways naked because clothes are 
worthless, "dead and unneces- 
sary." The characters are fit into 
chaotic urban settings, gardens 
brimming with flowers, and 
mythical forests; there's even a 
mock-Provigo. 

Martine Birobent is a raw, self- 
taught artist who has been exhib- 
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L ’ enfant volant - the 
artist reprepsents 
herself, her lover 
and her child as al- 
ien-headed crea- 
tures. 
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iting in 
Montréal 
for the 
past five 

years, though has been a self- 
proclaimed artist for the past ten. 
She is known throughout 
Montréal as La Peintre du Plateau 
(in 1 995 she did a series of street 
exhibitions entitled, Mon Pays 
C'est le plateau ). Her art is very 
child-like, imaginative, and fan- 
tastical, probably a result of her 
being an elementary school 
teacher for 8 years. 

Birobent's work is extremely 
personal. She described that the 
naked alien creatures were her- 
self, her lover, and her 1 8 year 
old daughter whose growing up 
and moving out have deeply af- 
fected her sense of self For 
Birobent being a parent means 



as a 
mother 
creates 
and 

shapes your offspring. "After 
they've grown up, there's a void, 
and all of a sudden you can 
drink!" she exclaims with a smirk. 

Though Birobent's very 
personal story behind her 
work of a mother coming to 
terms with change is touch- 
ing, the work itself is not. Each 
piece contains predictable 
colour, that starts to become 
blinding until its almost as if 
its making up for a lack of 
something. 

In Chez Provichose a 
mother is depicted in a gro- 
cery store, with an umbilical 
chord linking her to her float- 
ing, smiling child. A fat, ugly 
chicken looks as if its about 
to lay an egg in the aisle. A 
blue bow covers the child's 
privates. The problem is that 



having an in multiple works, the children 
extra-sen- float again and again, and they 
r y all have the same goofy expres- 
sions on their faces L'Enfant Jaune 
shows an enormous smiling red 
mother rocking a too big yellow 
child in her arms. It is 
a very obvious colour- 
ful scene of yet an- 
other silly alien- 
headed creature. 

Birobent attempts 
to uncover her world 
with not only colour 
but with tongue-in- 
cheek humour. Her 



ess: 
what you 
do, say 
and teach 



characters have mocking expres- 
sions, deformed toes, exagger- 
ated features and ever-exposed 
genitalia. In L'enfant volant, a 
woman fiddles with her lover's pe- 
nis; Dans les F/eurs depicts a man 




From Bikobimes vol. II 



tickling a women's breasts. Pe- 
nises are sometimes gift- 
wrapped, sometimes not. The fig- 
ures are too similar in every 
painting, they become tiresome, 
trying, and after about the fifth 
figure, they begin to lack charm. 

I continued on page 1 1 ) 



Missing in Passion 

Ariel Dorfman's Death and the Maiden 

by Timothy S. Fitzsimmons 

terms with the hor- of dictatorial control. Although his way back to his seashore Dorfman is something that not 

rors that he and his notes for the script place it in home because of a flat tire. For- even General Augusta Pinochet's 

country had lived Chile, Dorfman includes the com- tunately or not, he is picked up reign of terror could dull, it is 

through: the 'inter- ment that the play could be set in by Roberto Miranda (Kareem something that can be destroyed 

rogations', the im- any country experiencing the Fahmy), a doctor with a place by a poor production. Although 

prisonment, the same painful transition to democ- nearby. there are many reasons why this 

electrical shock and racy. When Roberto later drops by show should be successful, the 

the rapes. Arguably With the country having just the Escobar house for a late-night TNC production does not commu- 

Dorfman's seven- been liberated from authoritarian drink Paulina's memories of hor- nicate any of the urgency present 

teen year exile from rule, the atrocities are still fresh rors past come flooding back, in the original text of Dorfman's 

his native Chile ('73- in the minds of citizens desper- Soon she believes that their guest script. 

C '90) gave him the ately trying to return to normalcy was the doctor who inflicted her Dorfman's script has the 
hile, 1973: General critical distance necessary (open and to reassemble the pieces of torture. Taking the matter into her rooted realism of a Fo creation, 

Augusto Pinochet seizes the hauntingly powerful Death their shattered lives. For Paulina own hands she decrees that there and the power of a play from the 

power from the ruling and the Maiden. Escobar, as we find out, this will will be a trial and that she will be likesoflbsen without the lyricism, 

socialist party and begins a sys- The play, which opened this be an immensely complex proc- judge and jury to the man she The play's central motif, 
tematic elimination of any politi- past Monday in frighteningly ess. Like the constant crash of the claims scarred her life forever. Schubert's Death and the Maiden 

cal opposition to his reign. Over timely fashion following waves on the shore by their beach Normally a perusal of a script quartet, is a piece of music that 

four thousand students, lawyers, Pinochet's recent London arrest, house, the memories of her pain primarily reveals the dramatic is chilling in its own right, even 

scholars and activists are is the inaugural show of Tuesday at the hands of the governments possibilities of the play. Dorfman's without being contextualized in 

rounded up and tortured or killed, Night Cafe's 98/99 theatre sea- henchmen echoes continually in play, though written in a furious Dorfman's drama. Further, 

or both. One of those who es- son. Death and the Maiden is the her mind. three weeks, is one of the delight- Dorfman has dramatically struc- 

caped: Ariel Dorfman. story of Paulina Escobar Gerardo Escobar, a lawyer ful exceptions that communicates tured the piece to be simple and 

When Pinochet was finally re- (Mélanie-Ninon Gauthier) and and appointee to the new gov- its power even upon reading. The clean, with quick plot advance- 

moved from office in 1990, her husband Gerardo Escobar ernment's committee to investi- gravity is palpable in the script ment. 

Dorfman was able to return to his (Andrew Davidson) in a country gate the out-going rulers' human itself. 

homeland and begin to come to recently liberated from the grip rights violations, is stranded on While the keen dissent of Ariel (continued on page I I) 
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The Great Evacuation 



Life, Liberty and the pursuit of Happiness by Beverly Jose Arcadi0 Swamp 



I t was day four of my great 
white headache, a dragon 
who would prick dawfully at 
my sinuses in between tearing up 
curbs, emasculating sophisticated 
machinery, and doing his other 
dragon-like things. I was taking 
green Tylenols and feeling as op- 
pressed as torn hosery and as un- 
satisfied as a eunuch in a bawdy 
house. 

Todd Solondz was on the 
cover of the Mirror last week, in 
the classic pose of the frazzled 
indie director, be-glassed and 
hair all atangle. With the release 
of his third movie, Happiness, 
and it's awarding of the Interna- 
tional Critics Prize at Cannes, this 
Independent chap is well on his 
way to the kind of publicity that 
earns endorsement through anal- 
ogy to the demi-famous vogues 
of recent memory. ("The most 
explosive American film to hit 
Cannes since Pulp Fiction etcet- 
era ad nauseam). 

In a world where nearly every 
independent film company is sub- 
sidized and distributed by a Hol- 
lywood film company, which is 
subsequently paired with a 
record company as a possession 
of an acronymical multinational 



conglomerate, it does seem odd 
to talk about Independence with 
a capital I at all. The word is just 
a marketing technique, like say- 
ing "sexy and stylish" about what 
is actually nothing more than a 
tits and ass movie. But the myth 
of the Independent continues and 
far be it from my fat fingers to 
whimper betrayal. 

To be succinct, this movie is 
exactly the kind of fan-fucking- 
tastic effluvial under-film that I go 
for. Champions of the kind of 
pencil-crayon aesthetic found in 
Welcome to the Dollhouse, 
Solondz' last film, will find much 
more of the same in Happiness. 

The myth of the American fam- 
ily has been satirized for forty 
years. Happiness is a kind of 
mature post-satire in which the 
characters are more chalk-draw- 
ings on a collage of American 
fantasies than expressions of hu- 
man feeling. This of course makes 
them vehicular, conveyor belts of 
the phantasmagorical experience 
of modernity. The more common- 
place satires are omitted, because 
our understanding of the 
breaches in traditional values is 
already paratexfual, taken for 
granted, and underwrites our 



approach to a melodramatic sat- 
ire of American life. 

And it's really dark, too. The 
film vacillates into rape and fan- 
tasies of rape, disenfranchise- 
ment, murder, meaninglessness 
and ultimately pedophilia. I think 
it rather intelligent to use comedy 
in this mode; straight drama can- 
not make you feel the guilt you 
feel when laughing at something 
that you really shou'dn't be laugh- 
ing at. It is that guilt which 
unhinges and makes salient the 
distasteful parts of ourselves; that 
guilt of laughter which is Solondz' 
achievement. You will find your- 
self laughing at things that would 
make you cringe if found in a 
newspaper. 

That's a scary feeling, 
compadre. But it's an important 
experience that is found only in 
horror elaborated by the 
solipsistic banality of life and 
served on a bed of enamourative 
comedy. 

The plot is dominated by three 
sisters (Cynthia Stevenson, Lara 
Flynn Boyle, Jane Adams) and 
their parents (Ben Gazzara, 
Louise Lasser). Almost entirely 
shot in two person dialogues in 
close and medium close-up, Hap- 
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piness has the singular 
obsessivism of unlovely everyday 
life, punctuated with anyday hor- 
ror. The three sisters populate the 
panorama of the American 
dream, from the family nucleus, 
to the "success" of fame, to the 
destitution of wormy failure. 
Most explorations of the cool 
and superficial ties that bind 
American family and commu- 
nity center on redeeming the 
vacuousness of human contact; 
go see Pleasantville if you don't 
believe me. Happiness depicts 
a space where desires are 
shameful and real contact unini- 
tiated - the health of human ties 
is not vacuous, but evacuated. 

The culminating scene is an 
articulatory four or five minutes 
of dialogue between urban pa- 
triarch Mr. Maplewood (Dylan 
Baker) and his son, in which the 
former admits to raping two of 
the eleven-year old boy's 
friends. The talking-head dia- 
logue between mature, sup- 
pressive perversion and blunt 
misunderstanding childhood is 
an instant of complete truth - 
concussive and searing dia- 
logue. Good fucking dialogue 
without the dopamine and 



serotonin tickling of most film 
writing. 

Exploratory and rodentine, 
sky-crackingly funny and burden- 
some, Happiness makes some 
useful and sharp observations 
about the behaviour of a living 
America. As fluent as slapstick; 
as necessary to modern film as 
socks to shoes; as elaborate 
and strange as happiness itself; 
as basic as a simile; the film de- 
serves the back-patting and 
deep outrage it provokes. Of 
course, the power is mostly in 
Solondz' writing, not his tech- 
nique, but that accusation could 
be fairly leveled at most of the 
young directors of our time. Like 
so many of the enshrined Ameri- 
can fringe, Happiness is painted 
as a miniature giant by critics - 
the "miniature" legitimates it as 
art, and the "giant" legitimates it 
as canonical. 

Like my headache, Happiness 
is a good hard talk about inde- 
pendence and satisfaction, as big 
as a dragon and as small as a 
sinus. Somewhere in between lies 
the green Tylenol. 

Happiness is playing at the 
Egyptien. 



The Wind- 



Review by Christine s0, ; s,ied ' ^ 

' water well, the every-man be- 

M. Stecura comes the deceptive guise for a 

T . fascinating tale. 

o most people, Ihere is lisle when the s , b ; , he 

hat « exciting oboel a wa reader is to | d |ho) okada has 

,er we I. Unless you need to recenl | y quit his job He 

9 IM T' r ? r d lhe s P ends his swimming laps 

well, lest yoe (all into ,T However, 0 , lhe commu „^ | 

'(youlrndyoursel mthetaoes dering , be „ e ; g(lbourbood 

world of Herein Murakami, be- seorching For his lost cal. To com- 
ing trapped ms, de a well may not p | ele lhs cowb his w|(e 

be such a bed situai, on. Ilconbe suddenly leaves him. Bereft el ell 

a place where the past, present ,h e stability he once hod, Okoda 

and the future all unite to deljver selsoul |o | ind hiswi(e , |o ^ 



by Haruki 
Murakami 



an astounding tale that is rich in 
mystery, adventure, history and 
fantasy. 

In his newest book, The Wind- 
Up Bird Chronicle, Murakami 
dazzles his readers by unveiling 
the underside of an otherwise 
boring existence. The book's pro- 



confronted with a bizarre assort- 
ment of stories and characters 
which force him to rethink how 
he defines his reality. 

It is said that the author, a pop- 
icon in his own country, breaks 
ties with the formal aesthetics of 
the Japanese literary world. 
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ture. 

There is however something 
about The Wind-Up Bird Chroni- 
cle that is distinctively Japanese. 
The story unfolds in suburban To- 
kyo during the mid 1 980s, within 
a society that is processing the 
consequences of its economic suc- 
cess in its relatively young post- 
war democracy. Murakami re- 
sponds to the emotionally devoid 
reality of the economic boom by 
examining the people who live 
within the society. He creates a 
scenario of people aimlessly drift- 
ing through life, rushing to catch 
commuter trains and insanely 
consuming mass produced 
goods. 

Okada, a member of the 
Japanese baby boom generation, 
is a product of the post-war de- 
mocracy and its phenomenal eco- 
nomic success. Suddenly stripped 
of every foundation in his life, his 
confrontation with amazing sto- 
ries and people forces him to re- 
think the way he views himself 
and the world that surrounds him. 



In an interview with Harper's 
Bazaar magazine, Murakami 
says that, "People talk about the 
atomic bomb, but they don't want 










HARUKI MURAKAMI 



to talk about the massacres in 
China - I think I have to." 
Murakami uses this book to ques- 
tion Japan's past involvement and 
motives for inciting and perpetu- 



ating the Pacific War at a lime 
when Japan is emerging from the 
burst bubble of its economic 
boom. This is quite bold, when 
you consider that many of Japan's 
school textbooks take history into 
their own hands and neglect to 
mention important events in Ja- 
pan's military history such as the 
Rape of Nanking. 

Murakami is able to weave a 
fantastic tale that explores Japan's 
past and relates it to the un- 
knowns of present society. He at- 
tempts to explain the complexi- 
ties of modern Japan, knowing 
that it is near impossible. His con- 
tradictory narratives serve to de- 
light the reader, creating an ad- 
venture that allows the reader no 
time lo contemplate its plausibil- 
ity. The Wind-Up Bird Chronicle 
deserves to be read over numer- 
ous times for each reading pro- 
vides a new understanding and 
interpretation of the insights and 
clues into Japanese identity that 
Murakami alludes to along the 
way. 
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The Citizens 
of the Gara 

by B Phillippi 




"Amidst the crowds of people were 
scruffy young children dressed in rags 
and breathing from plastic bags." 



O fficially Daniel does 
not exist. His pock 
ets are as empty as 
his stomach. He could buy 
identification papers and a 
passport but he would still re- 
main one of the estimated 
4,300 homeless children liv- 
ing in Romania. 

Shortly after arriving in 
Romania, a woman told me 
of children living in the sew- 
ers of Bucharest. I dismissed 
it as rumour but recalled her 
words as I waited at the train 
station for the south-bound 
train. A young girl played 
her accordion so sadly on 
the platform for onlookers 
who could do little more than 
listen. 

I got off the train in Bucha- 
rest at the Gara de Nord. 
Amidst the crowds of people 
were scruffy young children 
dressed in rags and breath- 
ing from plastic bags. For 
those around me, this blatant 
destitution was everyday: 
overlooked and dismissed. 

Children live in the sew- 
ers, at least in the winters. 
Since it was late May, they 
drifted the streets in the day 
and slept outside at night. 

And it was here that I met 
Daniel after visiting orphan- 
ages reminiscent of prisons, 
with locks on their doors and 
steel bars in their windows. 
This was the result, I was 
told, of the drastic improve- 
ments made to orphanages 
over the last ten years. Sit- 
ting on a' crooked swing in 
the institutions' deserted 
play-yard, I started to under- 
stand why so many children 
choose the streets. 

There are approximately 
1 0,000 institutionalized chil- 
dren; the result of a dictated 
past but also of ongoing po- 
litical impotency. The past 
communist government im- 
plemented policies to en- 
courage the nation's fertility. 
Families were encouraged to 
be big and subsidies were 
provided for each child. But 
after the 1989 revolution 
those payments decreased 
and the cost of living sky- 
rocketed causing many fami- 
lies to disintegrate, inundat- 
ing orphanages and streets 
with hungry children. 

The Gara de Nord is Bu- 



charest's main train station. 
It is home to nearly one hun- 
dred children living within 
their own community: 
unsheltered and discarded 
by the larger society. One of 
these children was Daniel 
who possessed qualities and 
manners which seemed out 
of place. 

Daniel brought me across 
town to a place he often 
mentioned called the City of 
Hope. But he stopped a block 
before we arrived, and said 
he'd wait there. I didn't un- 
derstand but continued on 
alone. The City of Hope is a 
shelter for homeless children 
run by a woman named 
Crisfine. She told me Daniel 
had spent a year and a half 
with them. He'd attended 
school and been one of the 
best in the class. All of the 
staff had liked him and he 
was one of the most promis- 
ing children. When I men- 
tioned that Daniel was wait- 
ing up the street, she told me 
that near the end of his stay, 
he started sniffing paint with 
some kids down at the Gara 
de Nord. Despite efforts to 
help him, his behaviour de- 
teriorated and eventually he 
stole two bicycles and wasn't 
allowed to return. 

Daniel often mentioned 
the City of Hope and wanted 
to return. But there was no 
space for him and so he con- 
tinued to live at the Gara de 
Nord, losing millions of 
brain cells each day. 

I ate lunch with him and 
his friend Stefania nearly 
everyday. They were friends, 
which meant they looked out 
for one another. Stefania 
was a true orphan; she had 
accepted that the Gara was 
her home for as long as she 
lives. 

By the time The City of 
Hope said there would be a 
place for Daniel near the end 
of summer, he was gone. 
Daniel had stolen a cassette 
player and had run away 
fearing a gang of kids who 
were looking for him. I asked 
Stefania where Daniel might 
be but she didn't know. "But 
don't worry," she said, 
"Daniel's clever." And 1 had 
to agree, but he is also only 
fifteen. 
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By Bridget K. Wilson 



The Color of Rain continued 
from last week's Queer Issue 



// At first I thought her out 
bursts were just emotion 
she couldn't control. I always 
loved that she's so much more 
firey than me. When I first met 
her in high school I called her 
the fire-breathing dragon. But 
she was always sweet to me, 
at least for the first few months 



"Stop, stop, you're hurting 
me," but I couldn't get my 
voice out, it was stuck some- 
where under my ribs, racing 
around like a caged bird with 
no escape. And she'd stop hit- 
ting me for a moment, bend 
close to my ear and hiss, "No, 
you're hurting me, it's your 
fault. You go off with all your 
friends and leave me alone. 
Is that fair?" I wanted to 
scream but I didn't want the 



tell her. Zoe was threatening 
to kill herself at that point. 



"Mia, I love you. Don't you 
get it, I love you so much it 
hurts not to have you be mine. 
I never meant to hurt you, 
baby. C'mere, c'mon, it's 
okay. I'm so sorry, I don't 
know what got into me. You're 
the most important person in 
the world to me. Please don't 
leave me, don't leave me." 




or so. Then I'd see her anger 
flare when I went out with my 
friends from school. She was 
so jealous that she wasn't able 
to see me all the time." 



"Mia? Where have you 
been all this time? I've been 
waiting for you cuz you're 
s'pose to be home by three. 
So what the fuck's going on? 
It's eleven-thirty!" 



"Yeah, I know Z, but I got 
work for History class. I got 
that term project due soon. I 
had to work on it tonight, I 
told you." 



neighbours in this thin-walled 
apartment building to hear us 
fighting. Like they'd tell the 
landlord and she'd get kicked 
out and then there'd be no- 
where to stay. She doesn't 
have much money, but I have 
less. I 
can't 
work at 
the clean- 
ers and 
be in 
school 
and deal 
with Zoe 
all at the 



She'd say this, and my 
heart would melt just a little 
cuz I knew she was in pain. 
She looked so fragile some- 
times, with her pale skin, and 
snaky brown hair falling 
around her shoulders, so 



that, you're just so shy," and 
I'd turn to the wall and cry. I 
never noticed she was com- 
pletely controlling my emo- 
tions. It happened so slowly. 
By the time I went to a Group 
Health clinic for domestic vio- 
lence I was so scared that 
she'd somehow know. I talked 
to a woman there, told her I 
was a victim of abuse. She 
asked, "How long has he been 
hurting you physically?" 

"For about the whole 
time. Ten years," I said, 
"but it's not a boy- 
friend, it's. ..it's my girl- 
friend." 

"Oh," she said, 
putting down her pen 
and looking at me. 
"Are you sure this is 
abuse? Have you ever 
fought back?" 



"The Lesbian Resource 
Center began an outreach 
program for women of color 
in 1984 called Prism," Mia 
reads in a brochure she 
picked up at Group Health. 
She decides to go before she 
loses her nerve. "Oftentimes 
women are told that fighting 
back in self-defense consti- 
tutes mutual battering and 
that one woman can never re- 
ally harm another," a speaker 
at the LRC says. "Do not be- 
lieve that. Abuse in any form 
is abuse, not love." 



She’d say this, and my heart would 
melt just a little cuz I knew she was 
in pain. 



same 



"Bullshit. What? With who? 
You were with that Corinne 
bitch weren't you? The one 
who's all try i n' to be hot, 
ooooh what a little baby 
butch. Please, your friends 
don't have a clue what it's like 
in the real world. They should 
try bein' all out when they're 
looking for jobs- they'll see 
how fast they get thrown on 
their asses! C'mon Mia, don't 
even pretend you don't know 
what's up with that girl! I seen 
how she looks at you. Makes 
me sick!" 



And then she started hitting 
me, on my neck and face and 
back like she was just so an- 
gry she didn't know what else 
to do. And I kept saying, 



time. It 
takes too 

much energy, and I have to 
get a scholarship or else I'll 
be stuck here forever, it feels 
like. 

I don't really have any 
friends anymore any- 
way. Zoe's phone got 
disconnected so no one 
can call. I managed to 
fell my mom I was stay- 
ing at Jane's house a 
lot to do homework, 
and Jane would lie for 
me, but once she 
wasn't home when my 
mom called and her parents 
didn't have a clue who I was 
so mom got pissed. I never 
told her about Zoe, but she 
knew something was wrong. I 
just couldn't bring myself to 



small and vulnerable. Like 
some kind of fallen angel, 
broken but somehow beauti- 
ful. And sometimes when she 
forced me to have sex, I just 



June 1988, Seattle 

"zoezoezoe zoe zoe zoe!!! 
Put down the knife now!" 

"No, Mia, if you leave I 
swear I'll do it! You've driven 
me to it, damn 
you!" 

"Zoe, I have to 
leave. I'm going 
to college. I got a 
scholarship at 
Berkeley and I 
have to go. I won't 
forget you." 

"I'll make sure 
you don't!" Zoe 
jumps down from 
her seat on the 
kitchen counter and ad- 
vances, holding up the carv- 
ing knife. Finally some instinct 
of self-defense in Mia kicks in 
and she grabs Zoe's wrist, 



October 1998, Seattle 

Zoe is looking for Mia's 
performance at the Market 
Theater. On the ramp leading 
down form the market they 
suddenly come face to face. 
"Where are you going?" Zoe 
blurts. Mia answers, "I'm not 
in the show tonight, I'm leav- 
ing." 

"You haven't returned my 
calls," Zoe half-whines. 

"I know Zoe, that's cuz this 
is over. All of this. There's 
nothing else to say." 

"I told you if you ever left 
me for good, I'd tell your mom 
about you being a dyke." 

"She knows, Z. I told her. 
There's nothing else to say 
now." 

"Mia, what about my love 
for you?" 

"Zoe, don't. We've both 
got to move on. It's been 
twelve years but it's over. I'm 
not afraid of you anymore, 
and I've got people who sup- 
port me. You know this. So 
leave me alone. Go on." The 
bus flashes by in the corner 




floated outside my body, pre- 
tended I didn't know her, like 
she wasn't a person hurting 
me, just a spirit, a kind of 
ghost. Afterwards, she'd al- 
ways say, "I know you wanted 



knocks the knife to the floor 
and shoves her back against 
the wall. "You can't do this 
anymore!" she shouts and 
runs from the apartment in 
terror of both Zoe and herself. 



of two buildings. "I've gotta 
catch that." 

Zoe, speechless, stands 
open-mouthed in the rain, a 
statue as the vei I of night 
closes up the sky. 
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Thursday, October 29 

Don't miss out on the final per- 
formances of The Player's Thea- 
tre production The Board. The 
play is running Thursday Oct. 29 
until Saturday Oct. 31 at 8:30 
pm. Come to the Players Thea- 
tre, 3rd floor of the Shatner build- 
ing for an entertaining evening. 
Tickets are $7. For reservations 
call 398-6813. 

McGill Students for Organic 
Food will be holding an informa- 
tional update session at 4 pm, in 
Shatner, rm.310. Come find out 
how you can help establish a 
non-profit organic food store for 
students at McGill. 

The Allegro Chamber Music 
Series will present its first concert 
of the 1 998-99 season, chamber 
music by Mendelssohn, Eggleston 
and Schumann. At 8 pm at 
Redpath Hall. Admission is free. 
For info call 484-0333. 

Friday, October 30 

On October 30, 1938 The 
Planet Earth was invaded by men 
from Mars. There will be a live 
reading of H. G. Wells' War of 
the Worlds featuring Montréal 
actors and semi-celebrities. At the 
McGill Bookstore, 3420 
McTavish, 7:30 pm, 2nd floor cof- 
fee area. Open discussion from 
9 to 9:45. Voluntary donations to 
Breast Cancer Action 
Montréal. Suggested donation 7$ 
single, 1 1 $ double. For more info 
call Byron Toben at 288-3896. 

The C.G Jung Society of 
Montréal is pleased to announce 
that Marion Woodman, the re- 
nowned Jungian analyst and au- 
thor will be speaking on the 
theme of The Inner Marriage. The 
lecture will take place at 7:30- 1 0 
pm in H-l 10 of the Hall Build- 
ing, at Concordia University. 
General admission is 12$, stu- 
dents 6$. For further information 
call 481-8664 

Monday, November 2 

Queer Grad Caucus. Inter- 
ested in meeting other queer 
graduate students and their 
friends to discuss queer issues? 
Meet at 7 pm upstairs in Thomson 
House. For more info, please call 
398-6822 or visit our web site 



at: limex.meteo.mcgill.ca:8080/ 
steph/qgc.html or send e-mail to 
steph@zephyr.meteo.mcgill.ca 

General/SAC/DMD/OCD 

Support Groups for families of the 
mentally ill, for sibling and adult 
children, for those with depres- 
sion and manic depressions and 
for those with obsessive compul- 
sive disorder and their families. 
The support groups meet at 7:30 
pm, Cote Ste. Catherine. For info 
call 486-1448. 

Wednesday, November 4 

McGill Students for Literacy 
will be raising awareness for lit- 
eracy by holding an Open Mic/ 
Read-a-Thon on from 10am to 
4pm on the steps of the Redpath 
Museum. Donations can be made 
on the Arts steps at that time. For 
more info, call Carol Cheyne at 
845-3214 or the MSL office at 
398-5100 

Thursday, November 5 

Come find out how to get in- 
volved at Le Frigo Vert this year! 
You can educate people on the 
politics of food, you can bake 
yummie treats, you can be on a 
committee, or you can help us 
with cleaning and recycling! Meet 
at 2 pm at 2030 mackay, 3rd 
floor (Graduate Students' 
Association)For info call: 848- 
7586 



Ongoing 

The Project invites you to join 
in the creation of the International 
Festival for Humanity. The event 
will take place at McGill and in 
five other cities around the world 
in April 1 999. Are you interested 
in political, social, economic, 
health, or religious issues around 
the world? And/ or dance, art, 
writing, music? We're looking for 
anyone interested in shakin' the 
world? Come and join us. For 
more info please call Mauricio of 
Brad at 844-1610. 

Queer Line. A confidential and 
non-judgmenlal service for those 
questioning their sexual orienta- 
tion, wanting help coming out, 
seeking information, looking to 
help a friend, or just wanting to 
chat with someone who under- 



stands. 398-6822 

The Poumon-9 Line is a bilin- 
gual help line for smokers, ex- 
smokers, their family and friends. 
Operative Monday to Friday 2 to 
9 p.m. 

The Women's Group: meets 
Thursdays at 6 p.m. in room 423 
of Shatner. All queer women wel- 
come! 

The Men's Group: meets Fri- 
days at 7 p.m. in the basement 
of UTC (3521 University) All 
queer men welcome! 

The Bi Group: meets Wednes- 
days at 5:30pm in rm 423 in 
Shatner. People of all genders are 
encouraged to attend. 

The Coming-Out Group: 
meets Fridays at 5:30 pm in rm 
423 in Shatner. For people of all 
genders who are just coming out, 
or who are uncertain about their 
sexuality. 

The McGill Eating Disorder 
Unit offers its support groups free 
of charge to both McGill and non- 
McGill students aged 1 8 years or 
older. For more info or to join call 
398-1050. 

Outreach to Inmates: Bor- 
deaux jail Protestant Chaplaincy 
invites McGill students to form a 
support group for preventive de- 
tention inmates. Thursdays 1-4. 
Call Gwenda Wells, 398-4104. 

Canada World Youth is con- 
ducting its annual recruitment 
campaign. The deadline is No- 
vember 20th. Call 931-3933. 

Parenthese is a parent support 
group which provides an oppor- 
tunity for parents of young chil- 
dren to get together. Call Cyndy 
Spilberg at 934-0354 ext. 354 

The Atwater Library Book Sale 
Room is selling quality used books 
at reasonable prices. The Sale 
Room isopen Thursdays, Fridays, 
and Saturdays from 1 p.m. to 4 
p.m. at the Atwater Library on 
1 200 Atwater. For more informa- 
tion, call 935-7344. 

The Canadian Centre for Ar- 
chitecture is continuing their ex- 
hibition The American Lawn: Sur- 
face of Everyday Life, a multime- 



dia show offering a fascinating 
new perspective on the mundane 
but all-important institution of the 
lawn. Visitors will be able to par- 
ticipate in an architectural tour of 
the CCA, Shaughnessy House 
and the outdoor sculpture gar- 
den, as well as partake in other 
activities. For more information, 
call 939-7000. 

La Galerie VOX is presenting 
Déplacements : an exhibition fo- 
cusing on the hybrid practices 
that transform the photographic 
image. In the chosen works, the 
artists are submitting the fixed 
image to several deplacements; 
some are deployed in different 
places and times, acquiring his- 
tory and volume, becoming in- 
teractive, encrusting their pres- 
ence in the walls, installing them- 
selves in the floor and floating 
in space. La Galerie VOX is at 
#301 460 Ste-Catherine West. 
The exhibition is open to the pub- 
lic. 

Calls for Volunteers 

The Daily invites all interested 
parties to come and help out with 
writing, photos, or layout. Drop 
by the office at Shatner B-03 or 
call 398-6784. 

The CLSC NDG/Montréal 
West is presently looking for vol- 
unteers to assist individuals with 
different needs on a one-to-one 
basis or to help with office/ re- 
ception work. Tasks range from 
accompaniment of clients, food 
shopping, meal preparation to 
running small errands and cleri- 
cal work. For more information, 
call the CLSC Volunteer Coordi- 
nation office at 485-781 1 , ext. 
1015 or 1020. 

If you love babies or want ex- 
perience working with infant 
twins, CLSC René-Cassin needs 
you. The organization is seeking 
volunteers to work one-on-one 
with overwhelmed families who 
recently have had twins in the 
West End. Patience, reliability 
and experience with this age 
group is necessary. Call Elizabeth 
at 488-9163 ext. 351 for more 
information. 

Help stop elder abuse! Tjie 
Elder Abuse Info-line is seeking 
bilingual volunteers to help sen- 
iors in need and raise awareness 
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around elder abuse and seniors' 
rights. As a volunteer, you will 
receive appropriate training, de- 
velop communication skills and 
be part of a dynamic volunteer 
team. For more information, call 
Heather Hart at 488-9163 ext. 
360. 

Volunteer to be a Best Buddy! 
Best Buddies creates friendships 
between people with develop- 
mental disabilities and college 
students. For more information, 
e-mail bb@ssmu.mcgill.ca 

Santropol Roulant is looking 
for volunteers interested in help- 
ing deliver meals to those who are 
living with a loss of autonomy. 
With project GO, student involve- 
ment is facilitated by bringing 
meals to the Shatner Building. 
Meals are delivered by foot in 
teams of two. Those interested are 
encouraged to call Genevieve at 
282-0245. 

Contactivity Centre for Sen- 
iors, is looking for volunteers and 
donations. Activities include, a 
telephone check up service, com- 
munity involvement for elders, 
social development, health and 
physical well being programs 
and home support services. Con- 
tact 932-3433 for more info. 

The Shalom Line is looking for 
patient and compassionate listen- 
ers, over 20 years of age, to vol- 
unteer on their confidential, 
anonymous listening line. If you 
are interested in getting involved 
call 735-3541 

Mines Action Canada is send- 
ing out a challenge to students 
and professors to come up with 
new or improved technologies to 
detect and remove land mines. 
Preliminary proposals are due 
November 30. Contact Mary 
Foster at (613)-234-6755. 

Call for volunteers at Atwater 
Library and Computing Centre. 
Three hours a week only. Pick up 
an application at the circulation 
desk or call Susan McGuire, 937- 
3169. 

Volunteers wanted for YM- 
YWHA Computer Drop-In Cen- 
tre. Volunteers must be computer 
literate and enjoy working with 
teens. Call Abba at 737-6551, 
ext. 230. 




WESTERN 

of Chiropractic 



Lots of color, no charm 
continued from page 4 

The launching of Birobent's lat- 
est book of bandes desinées was 
the strongest part of the show. The 
book is a cynical, if not comical 
look at Montréal society. There's 
one that shows a squeegee kid 
with the tattoo "Fuck les Coch!" 
on his arm. There is a brigade of 
sinister cop cars lined up in the 
background. One drawing 
called, Branchez-vous, shows a 
man vigorously masturbating to 
his computer, the screen reads 
"Http://xxx". The book sells for 
5 dollars, and is well worth it. 
Quick sketches, muted colours, 
and inventiveness fill the pages, 
comments range from ironic po- 
litical satires to ones that verge 
on poetry. In Birobineries vol. II, 
Birobent is at her best. The book 
is a collection of spontaneous 
creations. 

By the end of the show, I 
wanted to shake the silly headed 
figures, even rescue them from 
their overcrowded, overdone asy- 
lums. 

Birobent's peinture et bede 
starts out bright and strong, but 
eventually burns out. There is no 
subtlety here, nothing to discover. 
The quirky creatures stare out at 
you in all their naked insolence 
and you want to slap them silly 
and paint them black. 

Birobent peinture et bede 
will be showing at L'Atelier 
Dell' Arte until November I st. 
1 0, ave des Pins ouest #3 1 2. 
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Death and the Maiden, continued from 



The TNC production has a 
number of elements that under- 
cut these possibilities of Dorfman's 
award-winning show. First, the 
characterizations leave the audi- 
ence at a loss to delineate char- 
acter from caricature. Hyper-sub- 
tle acting is something that is best 
reserved for film, not the stage. 
Secondly, a number of incongru- 
ous technical glitches on opening 
night served to wrench the audi- 
ence out of the world of the play 
and into the world of Morrice 
Hall. And finally, Schubert's' 
Death quartet is used only twice, 
leaving the audience struck dur- 
ing intermission not with the force 
of the quartet but with some com- 
pletely irrelevant jazz. 

Make no mistake about it, this 
is a play about power. The power 
seized by Pinochet; the power 
used to inflict horrors on others; 
the power to separate truth from 
fiction; and the power to deter- 
mine one's actions without undue 
interference. 

Thus, the efficacy of the script 
lies in its honesty. There is no need 
for histrionics or affection in a 
show like this because if it is 



played honestly then the power 
arises out of the real pain (tragi- 
cally so) that these people expe- 
rience. 

A show like Death and the 
Maiden should take the audience 
to places that they may not feel 
comfortable going. In Dorfman's 
play this takes the form of accom- 
panying the characters through 
the painful recounting of the tor- 
ture that Paulina suffered. 

Death and the Maiden de- 
pends on passion. Passionate 
struggle for life, freedom and 
truth; a passion that should leave 
the audience breathless. And un- 
fortunately, passion was the in- 
gredient lacking in the TNC of- 
fering, the audience remaining 
unmoved and apathetic. 

Death and the Maiden, 
written by Ariel Dorfman and 
directed by O.J. Kerr, contin- 
ues at Morrice Hall until Sat- 
urday October 31. 3485 
McTavish Street. Tickets $8, 
Students/Seniors $6. Call 
398-6600 for reservations 
and show times. 



NORTHWESTERN COLLEGE OF CHIROPRACTIC can provide you with an 
education uniquely focused on the 21 st century. Just ask our 3,000 alumni. They are 
practicing from America to Zimbabwe, as solo practitioners and In Interdisciplinary 
settings. They know that our FOCUS ON EXCELLENCE has earned us an interna- 
tional reputation as a pioneer In chiropractic education, patient care and scientific 
research. Northwestern is a single-purpose, limited enrollment, private institution 
featuring a well-rounded, RIGOROUS EDUCATIONAL PROGRAM Integrating the 
basic and clinical sciences, diagnosis, X-ray, chiropractic therapeutics, wellness care 
and practice management. Our pioneering clinical internship programs, interdiscipli- 
nary study opportunities and a state-of-the art student clinic provide our graduates 
with an UNPARALLELED CLINICAL FOUNDATION. Add our Career Services 
Center, where we assist our graduates In Job placement, and you can understand why 
our graduates have such a high satisfaction level with their careers. For a personal visit 
or more detailed information, call a Northwestern admissions counselor at 
I-8OO-888-4777.. .Or go virtual at www.nwchlro.edu 



daily 

classifieds 

Ads may be placed through the Daily 
Business Oflicc, Room B-07. University 
Centre, 9hOO-14hOO. Deadline is 1 4h00. 
two working days prior to publication. 
McGill Students & Staff (with valid ID): 
S4. 75 per day, 3 or more consecutive 
days, S4.25 per day. General Public: 
S6.00 per day. or S5.00 per day for 3 or 
more consecutive days. Extra charges 
may apply, prices include applicable GST 
or PST. Full payment should accompany 
your advertising order and may be made 
in cash or by personal cheque (for 
amounts over S20 only). For more infor- 
mation, please visit our office or call 398- 
6790. WE CANNOT TAKE CLASSIFIED 
ADS OVER THE PHONE. PLEASE CHECK 
YOUR AD CAREFULLY WHEN IT APPEARS 
IN THE PAPER. The Daily assumes no 
financial responsibility for errors, or dam- 
ages due to errors. Ad will re-appear free 
of charge upon request if information is 
incorrect due to our error. The Daily 
reserves the right not to print any classi- 
fied ad. 



To share apt. until July. Prestige Upper 
Outremont, quiet non-smoker, female, profes- 
sional or student. S350/mo. Cote Ste 
Catherine at Laurier. Walking dist. to university 
and hosp. 271-5110. 



Earn $100*$200/day 

Master School of Bartonding - bartend- 
ing & table service. Complete placement 
agency. Leaders in the hospitality industry 
for 16 vrs. McGill rate 849-2828. 

Travel-Teach English. 

5 day/40 hr Sept. 23-27. TESOL teacher 
cert, course (or by corresp.) 1000's of jobs 
available. NOW. Free Info pack, toll free 1- 
888-270-2941. 

Waitress/Barmaid needed for Karaoke 
Bar Tycoon. Part-time & weekends 849- 
8094. 
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Group Leader Needed 

For Dawson Israel Semester Program. 
January 4 to May 17, 1999. Qualifications: 
Experience in working with youth; Previous 
visit to Israel; Knowledge of Hebrew. 
Contact Dawson College 931-8731, 

N. Parry local 1472 or 486-2076. 



Parttime Program Clerk 

We are looking to hire students to prepare 
refreshments and set up classroom fro semi- 
nars. Responsibilities include clerical duties. 
Must be available at 7:30 am. Please forward 
C V to Executive Institute Bronfman Building 
Rm 401 or Fax 398-7443. 

Metropolitan News 

866-9227 1109 Cypress St. 

Newspapers 4 magazines loaded with ads 
for jobs, business, appts, condos, etc. 
Needs someone to help at their leisure 
hours. Also student with computer at his 
convenience 

WORDPROCESSING/TYPING 

Success To All Students 

WordPerfect 5.1 Term papers, resumes, 

applications, transcription of tapes. Editing of 
grammar. 30 years experience. 
$1.25/D.S.P.(same day SI. 50) 7 Days/ 
week. On Campus/Peel/ Sherbrooke. 
Paulette 288-9638 

Word processing term-papers, reports, 
theses, etc. Editing. Word-perfect 5.1 Laser 
printer. Fast reliable, accurate service. 
McGill ghetto. Call Brigitte 282-0301. 

SERVICES OFFERED 

Haircolour by supervised apprentices at 
discounted rates. Tues 4 Wed. call 935- 
5175 for info. 

RIDES/TICKETS 

Various Air Tickets lor sale. Frequent 
Flyer tickets so they are exceptional deals. 
6200937. 

LESSONS/COURSES 
Kundalini Yoga & meditation 

Classes Mondays & Wednesdays 6:30 pm 
(1st class free) Atwater Library 1200 Atwater 
info 488-6808. 



Aged 18-25? j 3 month projects in Costa 

I Rica or Guyana. 

| Join on international team 
. j o ° n d ,f ovel to remote regions 

Adventurous? w , ., , . , 

Work with local people on 
powerful community projects: 
<• Rainforest Studies 

Motivated? * Scho0 ' Cons,,uc " on 

<• Health Education 

❖ Aqueducts & Wells 

N 

A, | New skills, new friends, once 
in a lifetime adventure. 

s ■ Call NOW for infomialion! 

YOUTH C H R L L E H G E 

INTER N ATIONAL 

Tel: (410) 504 3370 F„ : (416) 504 3376 
E • mail : info@*c> o>$ Web Site: www vo orq 



CONTACT LENSES 

IMMEDIATE DELIVERY 

(on most prescriptions) 

FROM $80 

ta* visual examination, OHIP accepted 
ea* glasses in 24 hrs. on most prescriptions 

I DAYACUVUE 

VISUAL HEALTHCARE EYECARE INSURANCE APPLICABLE 
Goldstein & Goldstein Optometrists 

1102 de Maisonneuve W. (between Peel & Stanley) 
844-3997 or 844-3248 

Special consideration given to McGill students & staff 



advertising: 

398-6790 
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McGill University 
Dean of the Faculty of Law 



Nominations and applications arc invited for the position of Dean of the Faculty of Law of McGill 
University. The appointment, effective 1 June 1999, is normally for a five-year term and may be 
renewed. 

'Hie Faculty of Law was established in 1 848. Today, at its scsquiccntcnnial, if offers a liberal education 
in both the civil law and the common law traditions. The Faculty has just announced a new undergraduate 
curriculum emphasizing the intellectual foundations of western private law traditions and highlighting 
the theoretical dimensions of both transnational and local legal vernaculars. It will then be the only 
law faculty teaching both the civil law and the common law, in both English and French, in an integrated 
programme leading to the award of both a Bachelor of Civil Law (BCL) and a Bachelor of Law (LLB) 
degree. 

Programmes of graduate study arc offered within the Institute of Air and Space Law (established in 
1951) and the Institute of Comparative Law (established in 1965) leading to the degrees of Master 
of Civil Law (MCL), Master of Law (LLM) and Doctor of Civil Law (DCL). The Institutes are the 
loci of two research centres: the Centre of Air and Space Law and the Quebec Research Centre of 
Private and Comparative Law. 

The Faculty of Law has a permanent teaching staff of 36, plus term appointees, visitors and part-time 
lecturers. There arc approximately 500 undergraduate and 185 resident graduate students, as well as 
several post-doctoral fellows. The student body is drawn from across Canada, the United States and 
many other jurisdictions. 

The Dean is responsible to the Vice-Principal (Academic) for the supervision and administration of 
the academic programs, budgets, and all activities of the Faculty. Candidates should have appropriate 
scholarly and administrative experience; ability to function in both French and English is required. 

McGill is committed to equity in employment. 

In accordance with Canadian immigration requirements, this advertisement is directed in the first 
instance to Canadian citizens and permanent residents. 

Nominations and applications will be more useful if accompanied by a detailed curriculum vitae and 
the names of three referees, and should be submitted by 15 December 1998 to: 

Dr. T. H. Chan 
Vice-Principal (Academic) 

McGill University 

845 Sherbrooke Street West 

Montreal, Quebec H3A 2T5 
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and T he McGill Dail y 



invite 1 10 people to the premiere Monday November 2nd! 

“TRULY AN ADULT COMEDY WITH HEART. 

You've never seen Danny DeVito in a role like this before; he's wonderful. 
Love, laughs, and Queen Latifah’s music, that says it all.” 



■ Jim Ferguson, FOX IV 





/ , %$y 

l ivA. V is- 

HOLLY HUNTER DANNY DEVITO QUEEN LATIFAH 

From director Richard LaGravenese, the screenwriter of ‘Bridges of Madison County’ and ‘The Fisher King' 

LIVING OUT LOUD 

nnuuiHHiiB ui Un ini uni itni mu ■■■ tin 

^Hiti *5111111 mi!, in aUWBUiClut 

Jim "mi mm sni siwiuffi « ^ 



► NEW I.JXK IÏINKJIA . 
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winner 

"best sandwiches in 
Montreal” (Montreal Mirror) 



the funkiest sandwich 
joint in town! With c 
great beer selection 
and fantastic juices! 



/yummy 

' fresh 
fruit 

frappes! 

50\ 



5 . 





Sleemans 
2 fori 

^ Bottle ^ 



3647 St-Laurent 840-9000 
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McGill 


I Department of Atmospheric and 


1! 


I Oceanic Sciences presents 


Claude Lorius 


» •” 


Glaciology and Environmental Geophysics Laboratory. 


i * 

A 


Centre national de la recherche scientifique. France 


^ ll 
• • 

• 


Climatic change: 




a view from polar ice cores 




Monday. November 2. 1998, 6:00 p.m. 

Room 232. Leacock Building 
Downtown Campus 

The public It welcome. 

No tickets required. 

Information: Jennifer Towell, 398-3569 

This lecture was made possible with the support of the 
Beatty Memorial Lectures Committee and the Consulat générai 
de France au Québec. 



SHATNER B07. FIRST COME, FIRST SERVED, QUANTITIES LIMITED. 



Please note that.. 

THE DEPARTMENT OF 
JEWISH STUDIES HAS MOVED. 

New Address: 3438 McTavish Street 

(Phone Numbers remain unchanged) 

Office 398-6543 



LOOK NO FURTHER!! 

Looking to work in an energetic, positive 
atmosphere? Canada's finest publishing company 
is now hiring sales reps for telemarketing 
positions. Best commissions, incentives & bonus. 
Shift work available. Call Now 845-9394. 
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